* Y3 carnacHoct BUT'3 wkonctBo KopuiiheHa je Kibura uprexa
Jlyke M. MnaneHosuha

** Jlyka M. MnaneHosuh (1909-2000) je 610 mo3HaTH pTay 1
rpaduyap W jenaH of Haj3sHayajHUjUX XpoHuuapa mehypaTHor
beorpapa. Y panoj mnanoctu je ynosnao Ypoua lNpenvha koju
MY je momorao Aa foduje cTuneHaunjy TonuTuke 3a WKonoBame,
Te 3aBpllaBa YMETHUYKY lWkony y beorpany, a uuTaB CBOj
panHu Bex mposondM y BUT'3-y kao uprau-tpaduyap. Yecro
je TOCTOBAO y TENEBU3UJCKUM W PalujCKUM €MUCHjama Koje
cy rosopune o beorpany usmehy ABa cBercka para. O wemy
je TMcana OTIWPHO W YECTO PENpOLyKOBasia HETOBE PafoBe
HajyrnenHuja deorpancka wramna. HaponHu mysej y beorpany
je'y TonvHM Kafa je NPeMUHYO 08jaBUO KaTanior bheroB1X pafosa
noz Ha3veom Ctapu Beorpan Ha upTexuma Jlyke MnaneHosuha.

* With the consent of BIGZ skolstvo, a book of illustrations by
Luka M. Mladenovic¢ was used.

** Luka M. Mladenovi¢ (1909-2000) was a famous graphic
artist and one of the most important chroniclers of interwar
Belgrade. In his early youth, he met Uros Predi¢, who helped
him get a scholarship from the School of Education. He
graduated from the Art School in Belgrade, and spent his entire
working life at BIGZ as a graphic artist. He was a frequent
guest on television and radio shows about Belgrade between
the two world wars. The most prominent Belgrade press wrote
extensively about him and often reproduced his works. In the
year when he passed away, the National Museum in Belgrade
published a catalog of his works called Old Belgrade on the
drawings of Luka Mladenovic.

beorpan: oouceja y BpeMeHy

Hawa yyna perucrpyjy camo jenHo BpeME, JenHy TpajHOCT, Aakie
YOBEK HE MOXE y jeIHOM TPEHYTKY Ila PETUCTPYje IBa BPEMeHa.
Ho, pwrutanHu TmpoOWWPEHWM MEAMj TIpyXa Ham moryhHocTt
TIPOLUMPUBatba TIEPLETILMje PeanHo TocMaTpaHe CTBAPHOCTH. Y
TOM CMUCTY M3noxda U mpojexat ,beorpan: onouceja y BpeMeHY”
WUCTPaXyjy TOTEHUMWjane Tipeknanawa  BULLE  Pa3NUUYUTUX
BPEMEHA, Tj. PEANHOCTH Ha JEOHOj WCTOj TNOKauWju Yy Kojoj
n3abpaHu 00jexTH Kao pedepeHTHE Tayke MPencTaBbajy jeouHe
HETIPOMEHTBUBE OKOTTHOCTH.

HoBu menvju omoryhaBajy Ham Ia KPeEUpaMo OUTUTANTHE apXWBE,
KOj€ He MOpajy YBEK OUTH CamMo TIyKW CknanuluHy npoctop. Nopen
OU3UYKOT/IUTUTANTHOT  CKNAZWLUTEBA LOXWBIBAja TpoCTopa W
BPEMEHA MOKY1LIaBaMOo [1a cayyBaMo U IIyX camMoT MecTa (fiokauuje).
3a Ty CBpXy Cy Kao ToYeTHa pedepeHla YymoTpPedbeHn LpTexu*
Jlyke M. MnapeHosuha**, 3HauajHor Oeorpanckor upTaya W
Tpaduyapa, xpoHuuapa beorpaja u3mehy ZOBa CBeTCka paTa.
Ynotpedom npowwvpeHe peanHocTH, u3abpaHe nokauuje nocrajy
2uBe”. OBa OurHTanHa NpomnycHa mMemdpaHa omoryhaBa Ham na
WUCTOBPEMEHO LOXWBWUMO BHLUE BPEMEHA Tj. BULLIE PA3NUUYUTHX
PEeanHoCTH jefHe UCTe NoKaLuje Y UCTOM TPEHYTKY.

Belgrade: A Time Odyssey

Our senses are able to perceive only one time, one permanence,
SO a person cannot register two times simultaneously. However,
digital augmented media provides an opportunity to expand
the perception of realistically observed reality. In that sense, the
exhibition and the project “Belgrade: A Time Odyssey” explore the
potentials of overlapping several different times, ie. realities in one
and the same location in which the selected objects as reference
points represent the only unchanging circumstances.

New media allow us to create digital archives, which do not always
have to be just storage space. In addition to the physical / digital
storage of the experience of space and time, we try to preserve
the spirit of the place (location). For this purpose and as an initial
reference were used illustrations* by Luka M. Mladenovic**, an
important Belgrade graphic artist, chronicler of Belgrade between
the two world wars. By using augmentative reality, the chosen
locations become “alive”. This digital permeable membrane allows
us to experience more time at the same time, ie. multiple different
realities of the same location at the same time.
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TlyToBatbe Kpo3 BpeMe je of AaBHWHA WHTPUTHPANO JbyIe,
a HapouuTO YMETHWKE M HayyHuke. Ilok cy YMETHULM
TIPEZCTaBbaU CBOje BUT)Ee MyToBawa KpPo3 BpeEMe, [OTE CY
Ce HayYHWUW DaBUNM TEXHUYKUM acnekTUMa, alnv Cy U jenHu
W OPYTH CXBaTanu fa OW MUCTyHEHwe TaKBOT KOHLEMNTA LOHENO
KOpEeHWUTe IpyluTBEHE MpoMeHe. Uako byncku por (jow yBek)
HUje focerao MOTYhHOCT myToBawa Kpo3 BPEME, Makap He
OHaKO KaKO Ce TO Y POMaHTUYHOM CMUCTTY CXBarTa, IPeL HaMa je
n3noxda Koja HaM, YIIPKOC KOHTHHYATHOCTH BpPEMeHa Y Kojem
ce OfBMja TIUCatbe U YnTale OBUX PELoBa, Aaje MOTYhHOCT da
nyTyjeMo Kpo3 Bpeme. KOHKPETHO, u3noxda ,beorpazn;: onuceja
y BPEMeHY’ TIoceTHoLy TIpyXa He camo Buhewe beorpaga c
Kpaja IEeBETHAECTOT BeKa Kao OCHOBY Zia YTMOPENU TIPOMEHY
apXWTeKType, 3rpaja W [enoBa Tpana, Beh W MoryhHocT
La ce MawTajyhu W TpeTnocTaBbajyhv OTUCHE Ha jenHo
IYHAMUYHO W Y3DYIJbMBO MyTOBae Y COLUOTOWKOM CMUCTY,
TIOWTO Cy HaBeleHe TIpoMeHe y MefhycodHOj YCNOBIEHOCTH
ca IpywTBEHUM TIpoMeHama. Tlpu Tome, WHpHHa, AyOUHA U
WHTEH3UTET NPOMEHA KOje je beorpal Kpo3 BEKOBE LIOXKWBED, a
HAPOUUTO OfI CTIOMEHYTOT TEPUOAA A0 AaHAC j€ HEWTO LWITO Ce
peTko cpehe, a Aelasa ce caMo TpajoBUMa Y HapomWMa Koje
WCTOPUja YECTO CTaBTba Ha BENWKA UCKYLLEHA.

U3 peuesuje tipop. mp Paciika Rupuha

Time travel has intrigued people since ancient times, especially
artists and scientists. While the artists presented their vision
of time travel, the scientists dealt with the technical aspects,
but both realized that such a concept could bring dramatical
change to mankind. Although the human race still has not
reached the possibility of time travel (at least not as it is
understood in in the romantic sense) this exhibition gives
us the opportunity to do that. In particular, the exhibition
“Belgrade: A Time Odyssey” provides the visitor not only with a
vision of Belgrade from the end of the nineteenth century, but
also the basis to compare the change of architecture, buildings
and parts of the city, and in final the opportunity to embark on
a dynamic and exciting journey, since those changes were in
interdependence with social changes. The depth and intensity
of changes that Belgrade has experienced over the centuries,
and especially from the mentioned period until today, is
something that is rarely encountered, and happens only to
cities and nations that history often puts to great temptation.

From the review of Rastko Ciric, MA
Professor of Arts

Tparehu npeTxomHWX HOeceT ToOWHa paz ayropa OBe
HecBakMAAl e U3NI0KOE OTUCHYO CaM Ce Ha jemHY YMETHUYKO-
I13ajHEPCKY onucejy Koja je 3amoveta Guamom ,Tlpouen”
13 2011. TomvHe, a Koju TMpencTaBba YMETHUKOBO TIOMMate
KOHUeNTa Tipeknanata BpemMeHa/ekpaHa. OBoO ayTOpOBO, a W
MOj€ TIyTOBahe€ je HacTaBbeHO Gunmom ,Bpeme u3nasa’, koju
j€ YjeIHO ¥ CETMEHT TIPaKTUYHOT LieNla ayTOPOBOT LOKTOPCKOT
YMeTHUYKOT TTpojekTa. C pa3norom cam 04eKMBao WHTEpeCcaHTaH
HacTaBak, WUTo ce U fecuno. HapenHu kopak UCKOMOUHOBAO je
jOLL BULLE TEXHUKA, MeOMja U anara: potorpadujy, Unycrpauujy,
aHWMauMjy ¥ TIPOWUPEHY peanHocT. TuMe UCTHYEM ayTOpPOB
€KCTIEPUMEHT, TIPOWWpEHE W pa3pahuBate KoHuenTa u
nctpaxusarwa. OBaj KOpak Hac HABOIW Ha OYEKWBate HacTaBKa
oZ¥Ceje, Kako Y BPEMEHY, TaKO U TIPOCTOPY, KaKO BUPTYETTHOM,
TaKo W CTBapHOM-Tanepujckom. Cymenyjyhu y mpunpemu ose
W3noxde, Kpo3 TapanenHu KyCTOCKW Paf W TIPORYLEHTCKH
aHTaXMaH, ocTajeM Leo Te Ofuceje U [odWjaM WHTEPAKTUBHY
YNory 3a Kojy He 3Ham rze he me onsecTu. Anu, 3Ham Aa he To
dUTH y30ynsbUBO TTYyTOBAKE.

W13 peuesuje upod. gp Henaga lepuha

Following the author for previous ten years | went on an
artistic-design odyssey that began with the film Fissure (2011),
which represents the artist's understanding of the concept of
overlapping time / screen. This author’s and also my journey
continued with the film A Time of Exit (2014), which is also
a segment of the practical part of the author's doctoral art
project. | had reason to expect an interesting sequel, which
| witness today. This one combines even more techniques,
media and tools: photography, illustration, animation and
augmented reality. Thus, | emphasize the author's experiment,
extension and elaboration of the concept and research.
This emphasizes the author's experiment, extension and
elaboration of the concept and research and gives us an
expectation that odyssey will continue, both in time and
space, virtualy and in real space-gallery. Participating in the
preparation of this exhibition, through parallel curatorial work
and production engagement, | become part of that odyssey
and got an interactive role that | don't know where it will take
me in future. But | know it will be an exciting journey.

From the review of Nenad Peric, PhD
Professor of Sciences and Arts

buorpadwmja aytopa

Bpeme W npoctop, wWX0BO MehycOOHO YOnHOLlaBawe TIPenCcTaBmbajy
CPX ayTOPOBOT YMETHUYKOT WCTpaxwuBawa. Lenyjyhu y momy HOBUX W
TIPOWWPEHWX MeZLWja, ayTop W3HOBA TIPOHana3W HoBe u3aszoBe. Jlaje cedu
cnodony -a ce ca wvMa Nourpasa, onnasehu ToHeKan y Ipyra BpeMeHa
IpyTe TIPOCTOPE, ajlv Ce CBAKM TyT Bpaha M MHTEH3WBUPA Cafalliby TPEHYTAK.

Kao ayTop unv koayTop, peanu3syje HEKOTIMKO KPaTKUX, EKCIEPUMEHTATTHUX
W aHWMWpaHux GUIMoBa Koje 3ajenHo ToBe3yje Tema MNpoCTop-
BpemeHa. Ca IOMEHYTUM ayTOPCKMM pafjoBHMa YYECTBOBAO je Ha BULlE
nomahux W mehyHaponHux dectuBana, dectvBana NOKYMEHTApPHOT U
KparkoMeTpaxHor unma. Kao koaytop, 2013. peanusyje MynTUMeLUjanHu
norahaj nocseheH odenexasawy 100 ronuHa npBor dapa Koju je yjenHo 1
TIPOjEKAT KOjU je YYBPCTUO WIEjY, YTULIA0 Ha albv PaZ U Pa3MuUllbate Ha
TIOMEHYTY TEMY BpeMeHa.

O0pa3oBHW [0 KpeaTuBHOT pa3BOja 3amoyeo je y Tojby Iu3ajHa.
[unnomupao je rpaduuky nu3aji 2008. Mactep cTyauje MynTUMenujanHor
Iu3ajHa 3asplwuo 2009. IokTopcKke CTynuje Ha mporpamy Iururanta
yYMeTHOCT 3aBpLuno 2015. YnaH je Yapyxera dunmckux ymethuka Cpduje
(YOYC), cyoctuay Cprickor hUIMONOLLKOT 1ieHTPa, Kao U MehyHaponte
acolinjauuje aHumuparor bunma (ACUDOA Cpduja).

Author's biography

Time and space, their mutual relation, represent the core of the author’s
artistic research. Acting in the field of new and expanded media, the
author finds new challenges over and over again. He gives himself the
freedom to play with them, sometimes going to other times and other
spaces, but each time he returns and intensifies the present moment.

As author or co-author he creates several short films, experimental and
animated films that are connected by the space-time phenomenon.
With the mentioned author's works, he participated in several domestic
and international festivals, documentary and short film festivals. As a
co-author, in 2013 he creates a multimedia event dedicated to the
celebration of 100 years of the first dolly shot, which is also a project
that strengthened the idea, influenced further work and thinking on the
mentioned topic.

The educational part of his creative development began in the field
of design. He graduated in graphic design in 2008. He completed his
master studies in multimedia design in 2009. He completed his doctoral
studies in Digital Art in 2015. He is a member of the Association of Film
Artists of Serbia (UFUS), cofounder of Serbian Filmological Centre and
International Animated Film Association (ASIFA Serbia).

e-mail: dusan@nadjevic.com
www.nadjevic.com



